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24	Olivieri	 quotes	 extensively	 from	 Guastalla’s	 notebooks	 in	 the	 original	 narration	 of	













































































































































































































































































































































































































































59	Hélène	Cixous,	White	 Ink:	 Interviews	on	Sex,	Text,	and	Politics,	 (New	York:	Columbia	


































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































A côté de ta mère  
Fais ton petit dodo  
Sans savoir que ton père  
S'en est allé sur l'eau  
La vague est en colère  
Et murmure là-bas  
A côté de ta mère  
Fais dodo mon p'tit gars 
  
Pour te bercer je chante  
Fais bien vite dodo  
Car dans ma voix tremblante  
J'étouffe un long sanglot  
Quand la mer est méchante  
Mon cœur sonne sur le glas  
Mais il faut que je chante  
Fais dodo mon p'tit gars  
 
Si la douleur m'agite  
Lorsque tu fais dodo  
C'est qu'un jour on se quitte  
Tu seras matelot  
Sur la vague maudite  
Un jour tu t'en iras  
Ne grandis pas trop vite  






Breton Lullaby  
 
At the side of your mother 
Take your little nap 
Without knowing that your father 
Has gone away on the water 
The wave is angry 
And murmurs down there 
At the side your mother 
Go to sleep, my little guy 
 
To rock you, I sing 
Go to sleep quickly 
Because in my trembling voice 
I stifle a long sob 
When the sea is nasty 
My heart bell tolls 
But I must sing 
Go to sleep, my little guy 
 
If the pain agitates me 
When you do sleep 
It’s because one day I will be left 
You will be a sailor 
On the cursed wave 
One day you will leave 
Do not grow up too fast 






















La mamma povera 
 
Nella casa non c’è pane, ma che importa? 
Ci sei tu, piccina, e il mio latte ancor ti sazia,  
E dormi quieta.  
 
Nella casa non c’è fuoco ma che importa? 
Ci sei tu, piccina; Sul mio core ti riscalda,  
e dormi quieta.  
 
Nella casa non c’è amore, ma che importa? 
Ci sei tu, piccina, ed io vivo per te sola,  
E dormi quieta.  
Senza pane, senza fuoco,  
Senz’amore, non importa!  
 
Il mio latte t’ha saziata,   
Il mio cuore t’ha riscaldata,  
Il mio canto t’ha cullata. 
 
Ed ora dormi sorridente e quieta.  
Dormi piccina.  
 
 
The poor mom’s lullaby 
 
In the house there is no bread, but is that important? 
You are here, little girl, and my milk still sates you.  
And you sleep quietly.  
 
In the house there is no fire but is that important?  
You are here, little girl, on my heart I warm you,  
And you sleep quietly.  
 
In the house there is no love, but is that important?  
You are here, little girl, and I live only for you  
And you sleep quietly.  
Without bread, without fire,  
Without love, it is not important!  
 
My milk has sated you,  
my heart has warmed you,  
My song has cradled you. 
 
And now you sleep, smiling and quiet.  



























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































Section	 A	 	 A’	 	B	
(“Development”)	
A	 	 A’’	
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Francisco Rocca <archivimusica@cini.it> Wed, Apr 12, 2017 at 6:06 AM
To: Penny Brandt <penny.brandt@uconn.edu>
Cara Penny,
sono lieto che il tuo lavoro sia pronto. L'Istituto per la Musica autorizza l'inclusione del catalogo delle opere di Elsa
Respighi e la riproduzione degli esempi musicali. Il tuo lavoro mi sarà di grande utilità per la descrizione dei materiali del
fondo sulla nostra piattaforma informatica.
In questi ultimi mesi c'è stato grande interesse per la musica di Elsa, soprattutto grazie alle iniziative promosse da Luisa





SOSTIENI LA CULTURA, L'ARTE, LA STORIA E LA CIVILTÀ DI VENEZIA. 
DONA IL 5X1000 ALLA FONDAZIONE GIORGIO CINI ONLUS. 
Apponi la firma nello spazio designato del modello 730 oppure Unico, scrivendo il codice fiscale 80009330277.
"Tradizione non è culto delle ceneri ma custodia del fuoco" (Gustav Mahler)
Francisco Rocca
Istituto per la Musica
Fondazione Giorgio Cini onlus
Isola di San Giorgio Maggiore
30124, Venezia
Tel.: +39 041 2710492 
archivimusica@cini.it
web: www.cini.it
Gmail - Permesso di pubblicare https://mail.google.com/mail/u/0/?ui=2&ik=6b4373295d&view...
1 of 1 4/12/17, 9:19 AM
	
	 231	
REFERENCES	
	
Abbaye	Saint-Pierre	de	Solesmes,	ed.	Graduale	Sacrosanctae	Romanae	Ecclesiae	de	Tempore	
et	de	Sanctis.	Tournai:	Desclée,	1974.	
	
Andre,	Naomi	and	Karen	M.	Bryan	and	Eric	Saylor.	Blackness	in	Opera.	Illinois:	University	of	
Illinois	Press,	2012.	
	
Archivio	storico	Ricordi.	Scores	and	libretti.	Biblioteca	Nazionale	Braidense,	Milan,	Italy.	
	
Aston,	Elaine.	An	Introduction	to	Feminism	and	Theatre.	London	and	New	York:	Routledge,	
1995.	
	
Ayala,	Enrique	Vega.	“Una	comerciante	visionaria	de	La	Noria.”	Noroeste:	El	portal	de	
Sinaloa,	March	14,	2012.	
	
Balducci,	Temma.	Gender,	Space,	and	the	Gaze	in	Post-Haussmann	Visual	Culture:	Beyond	the	
Flâneur.	Routledge,	2017.	
	
Barrie,	J.	M.	“To	the	Five:	A	Dedication.”	In	Peter	Pan.	London:	Hodder	&	Stoughton,	1928.	
	
Barrow,	Lee	G.	“Guilt	by	Association:	The	Effect	of	Attitudes	toward	Fascism	on	the	Critical	
Assessment	of	the	Music	of	Ottorino	Respighi.”	International	Review	of	Aesthetics	
and	Sociology	of	Music	42,	no.	1	(June	2011):	79–95.			
	
—.	Ottorino	Respighi	(1879–1936):	an	Annotated	Bibliography.	Maryland:		
	 Scarecrow	Press,	2004.	
	
Barry,	Kathleen.		“Toward	a	Theory	of	Women’s	Biography:	From	the	Life	of	Susan	B.	
Anthony.”	In	All	Sides	of	the	Subject:	Women	and	Biography,	edited	by	Teresa	Iles,	
23–35.	New	York:	Teachers	College	Press,	1992.	
	
Battaglia,	Elio,	Luigi	Bellingardi,	Alberto	Cantú,	Fedele	d’Amico,	Gianandrea	Gavazzeni,	
Giorgio	Gualerzi,	Claudio	Marinelli,	Sergio	Martinotti,	Massimo	Mila,	Maurizio	
Modugno,	Potito	Pedarra,	Attilio	Piovano,	and	Daniele	Spini.	Ottorino	Respighi.	
Turin:	ERI,	1985.	
	
Beard,	Harry,	“Ottorino	Respighi.”	The	Musical	Times	77,	no.	1120	(June	1936):	555–556.	
	
Bechdel,	Alison.	Dykes	to	Watch	Out	For.	Ithaca,	NY:	Firebrand	Books,	1985.	
	
Bellassai,	Sandro.	“The	masculine	mystique:	antimodernism	and	virility	in	fascist	Italy.”	
Journal	of	Modern	Italian	Studies	10,	no.	3	(2005):	314–335.	
	
Benítez,	Rigoberto	Rodríguez.	“Sinaloa	during	the	Restored	Republic,	1867–1877,”	PhD	
diss.,	University	of	Arizona,	2001.	
	
	 232	
	
Berger,	John.	Ways	of	Seeing.	London:	Penguin,	1972.	
	
Bergeron,	Katherine.	Decadent	Enchantments:	The	Revival	of	Gregorian	Chant	at	Solesmes.	
Berkeley:	University	of	California	Press,	1998.	
	
Bierstadt,	Edward	Hale.	Three	Plays	of	the	Argentine.	New	York:	Duffield	and	Company,	
1920.	
	
Birga,	Arturo.	Monologhi	in	vernacolo	pisano.	Pisa:	Pizanelli,	1922.	
	
Booth,	Alison.		“Biographical	Criticism	and	the	‘Great’	Woman	of	Letters:	The	Example	of	
George	Eliot	and	Virginia	Woolf.”	In	Contesting	the	Subject:	Essays	in	the	Postmodern	
Theory	and	Practice	of	Biography	and	Biographical	Criticism.	Edited	by	William	H.	
Epstein,	85–108.	West	Lafayette,	IN:	Purdue	University	Press,	1991.		
	
—.		“The	Lessons	of	the	Medusa:	Anna	Jameson	and	Collective	Biographies	of	
	 Women.”	Victorian	Studies	42,	no.	2	(1999/2000):	257–288.		
	
Bowers,	Jane,	and	Judith	Tick,	ed.	Women	Making	Music:	The	Western	Art	Tradition,	1150–
1950.	Urbana:	University	of	Illinois	Press,	1986.	
	
Bragaglia,	Leonardo.	“Ardendo	vivo”:	Elsa	Respighi	–	Tre	vite	in	una;	Quasi	un	romanzo.	
Roma:	Bulzoni,	1983.	
	
Britten,	Benjamin,	and	Ronald	Duncan.	The	Rape	of	Lucretia.	Libretto.	London:	Boosey	&	
Hawkes,	2000.	
	
Bryden,	John	R.,	and	David	G.	Hughes.	An	Index	of	Gregorian	Chant.	Vol.	2,	Thematic	
Index.	Boston:	Harvard	University	Press,	1969.	
	
Buchanan,	Mary	Lenn.	“The	Songs	of	Elsa	Respighi	Olivieri	Sangiacomo.”	DMA	diss.,	
Lousiana	State	University,	1993.	
	
Buran,	Martina.	Il	recupero	dell’antico	nell’opera	di	Ottorino	Respighi	e	l’archivio	
documentario	alla	Fondazione	“Giorgio	Cini”	di	Venezia.	Doctoral	Dissertation,	
University	of	Padua,	2010.	
	
Butler,	Judith.	Gender	Trouble:	Feminism	and	the	Subversion	of	Identity.	UK:	Routledge,	
1980.	
	
Byers,	E.	Sandra.	“Effects	of	Sexual	Arousal	on	Men’s	and	Women’s	Behavior	in	Sexual	
Disagreement	Situations.”	The	Journal	of	Sex	Research	25,	no.	2	(May,	1988):	235–
254.	
	
	
	 233	
Castrillo,	Gonzalo.	Estudio	sobre	el	canto	popular	castellano.	Palencia:	Imprenta	de	la	
Federación	Católico-Agraria,	1925.	
	
Chavarri,	Eduardo	López.	Música	popular	española.	Barcelona:	Labor,	1927.	
	
Chien,	Chieh.	“Beyond	Debussy	and	Ravel:	Impressionism	in	the	Early	Advanced	Short	
Piano	Works	of	Selected	European	and	American	Composers.”	DMA	diss.,	Arizona	
State	University,	2011.	
	
Cixous,	Hélène.	White	Ink:	Interviews	on	Sex,	Text,	and	Politics.	New	York:	Columbia	
University	Press,	2013.	
	
	
Coerver,	Don	M.,	Suzanne	B.	Pasztor,	and	Robert	Buffington.	Mexico:	An	Encyclopedia	of	
Contemporary	Culture	and	History.	California:	ABC-CLIO,	2004.	
	
College	Music	Society.	Women’s	Studies/Women’s	Status.	Boulder:	The	College	Music	
Society,	1998.	
	
Combe,	Pierre.	The	Restoration	of	Gregorian	Chant:	Solesmes	and	the	Vatican	Edition.	
Translated	by	Theodore	Marier	and	William	Skinner.	Washington,	D.C.:	Catholic	
University	of	America	Press,	2003.	
	
Cook,	Nicholas.	Music:	A	Very	Short	Introduction.	Oxford:	Oxford	University	Press,	1998.	
	
Cook,	Susan	C.		“Musicology	and	the	Undoing	of	Women.		Feminine	Endings:	Music,	Gender,	
and	Sexuality	by	Susan	McClary,	Review.”	American	Quarterly		44,	no.	1	(March	
1992):	155–162.	
	
Cooper,	Michael.	“‘Mikado’	Production	Canceled	Over	Racial	Concerns.”	The	New	York	
Times,	Arts	Beat.	September	18,	2015.	
	
Copland,	Aaron.	“The	Teacher:	Nadia	Boulanger.”	In	Copland	on	Music,	83–91.	New	York:	
Norton,	1963.	
	
Costa,	Stefania,	and	Anne	Noon-Luminari.	“Forced	Motherhood	in	Italy.”	Frontiers:	A	Journal	
of	Women	Studies	2,	no.	1	(Spring	1977):	43–51.	
	
Curtis,	Liane.	"The	Sexual	Politics	of	Teaching	Mozart's	"Don	Giovanni.""	NWSA	Journal	12,	
no.	1	(2000):	119–142.	
	
Davies,	Stephen	and	Kathleen	Marie	Higgins,	Robert	Hopkins,	Robert	Stecker,	and	David	E.	
Cooper.	A	Companion	to	Aesthetics,	second	edition.	UK:	Wiley-Blackwell,	2007.	
	
Di	Bella,	Karen	Maria.	Piano	Music	in	Italy	During	the	Fascist	Era.	DMA	diss.,	University	
of	British	Columbia,	2002.	
	
	 234	
	
Dolge,	Alfred.	Pianos	and	their	Makers,	Vol.	II,	Development	of	the	piano	industry	in	America	
since	the	centennial	exhibition	at	Philadelphia,	1876	(Covina:	Covina	Publishing,	
1913	
	
Euripides.	“Alcestis.”	Translated	by	Richard	Aldington.	The	Internet	Classics	Archive,	
http://classics.mit.edu/Euripides/alcestis.html.	Accessed	August	20,	2016.	
	
Everhart,	Amy	Jo.	“Predicting	the	Effect	of	Italy's	Long-Awaited	Rape	Law	Reform	on	‘The	
Land	of	Machismo.’”	Vanderbilt	Journal	of	Transnational	Law	31,	no.	3	(May	1998):	
671-718.	
	
Faiguenboim,	Guilherme,	Paulo	Valadares,	and	Anna	Rosa	Campagnano.	Dicionário	Sefaradi	
de	Sobrenomes	/	Dictionary	of	Sephardic	Surnames.	Bergenfield,	NJ:	Avotaynu,	2009.	
	
Fallows,	David,	John	Stevens,	and	Gianluca	D’Agostino.	"Jacopone	da	Todi."	Grove	Music	
Online.	Oxford	Music	Online.	Oxford	University	Press,	accessed	August	8,	2016.	
http://www.oxfordmusiconline.com/subscriber/article/grove/music/14069.	
	
Filler,	Susan	M.		Gustav	and	Alma	Mahler:	A	Research	and	Information	Guide.		New	York:	
Routledge,	2007.	
	
Finaldi,	Giuseppe.	Mussolini	and	Italian	Fascism.	New	York:	Routledge,	2013.	
	
Flamm,	Christoph.	Ottorino	Respighi	und	die	italienische	Instrumentalmusik	von	der	
Jahrhundertwende	bis	zum	Faschismus.	Laaber:	Laaber-Verlag,	2008.	
	
Fondo	Respighi.	Manuscript	scores,	letters,	notebooks,	sketches,	libretti,	transcriptions,	
programs.	Fondazione	Giorgio	Cini,	Venice,	Italy.	
	
Fondo	Uffici.	Concert	programs.	Accademia	Nazionale	di	S.	Cecilia,	Archivi	di	
Etnomusicologia,	Rome,	Italy.	
	
Fontana,	Mary	Dawn.	“The	folk	songs	of	Ottorino	Respighi:	Interpretation	and	aspects	for	
performance.”	DMA	diss.,	University	of	Miami,	2000.	
	
Fryd,	Vivien	Green.		Art	&	the	Crisis	of	Marriage:	Edward	Hopper	and	Georgia	O’Keefe.	
Chicago:	University	of	Chicago	Press,	2002.	
	
Gamman,	Lorraine	and	Margaret	Marshment.	The	Female	Gaze:	Women	as	Viewers	of	
Popular	Culture.	Seattle:	Real	Comet	Press,	1989.	
	
Garcia,	Manuel	Gómez.	Diccionario	Akal	de	Teatro.	Madrid:	Akal,	1997.	
	
Godt,	Irving.	Marianna	Martines:	A	Woman	Composer	in	the	Vienna	of	Mozart	and	Haydn.	
New	York:	University	of	Rochester	Press,	2010.	
	
	 235	
	
Goehr,	Lydia.	"Philosophy	of	music."	Grove	Music	Online.	Oxford	Music	Online.	Oxford	
University	Press,	accessed	January	23,	2017,	
http://www.oxfordmusiconline.com.ezproxy.lib.uconn.edu/subscriber/article/grov
e/music/52965pg3.	
	
Grazia,	Victoria	de.		How	Fascism	Ruled	Women:	Italy,	1922–1945.	Berkeley:	University	of	
California	Press,	1993.	
	
Halberstam,	Judith.	The	Queer	Art	of	Failure.	Durham	and	London:	Duke	University	Press,	
2011.	
	
Halford,	Aubrey.	The	Kabuki	Handbook.	Vermont:	Tuttle	Publishing,	1989.	
	
Halstead,	Jill.	The	Woman	Composer.	Vermont:	Ashgate,	1997.	
	
Heald,	David.		“Ottorino	Respighi:	a	brief	introductory	article,”	from	Ottorino	Respighi,	at	
Music	Web	International,	1998.	http://www.musicweb-international.com/respighi.	
Accessed	13	December	2012.			
	
Heilbrun,	Carolyn	G.		Writing	a	Woman’s	Life.		New	York:	Norton,	1988.		
	
Hess,	Nathan	Andrew.		Eclecticism	in	the	Piano	Works	of	Ottorino	Respighi.		DMA	diss.,	
University	of	Cincinnati,	2005.	
	
Higgins,	Paula.	“Women	in	Music,	Feminist	Criticism,	and	Guerrilla	Musicology:	Reflections	
on	Recent	Polemics.”	19th-Century	Music	17,	no.	2	(Autumn	1993):	174–192.	
	
hooks,	bell.	“The	Oppositional	Gaze:	Black	Female	Spectator.”	The	Feminism	and	Visual	
Cultural	Reader,	New	York:	Routledge,	2003,	94–105.	
	
Huizenga,	Tom.	“Moms	in	Opera:	Women	on	the	Edge.”	npr.org	
http://www.npr.org/sections/deceptivecadence/2013/05/08/182370008/moms-
in-opera-women-on-the-edge.	
	
Ingarden,	Roman.	The	Work	of	Music	and	the	Problem	of	its	Identity.		Translated	by	Adam	
Czerniawski.	Berkley:	University	of	California	Press,	1986.	
	
Irigaray,	Luce.	“How	can	we	create	our	own	beauty?”	In	Je,	tu,	nous:	Towards	a	Culture	of	
Difference,	translated	by	Alison	Martin,	107–111.	London:	Routledge,	1993.	
	
Ingraham,	Mary	and	Joseph	So	and	Roy	Moodley.	Opera	in	a	Multicultural	World:	
Coloniality,	Culture,	Performance.	UK:	Routledge,	2015.	
	
Izumo,	Takeda.	Sugawara	and	the	Secrets	of	Calligraphy,	Edited	and	translated	by	Stanleigh	
H.	Jones,	Jr.	New	York:	Columbia	University	Press,	1985.	
	
	 236	
	
—.	“Terakoya	(La	scuola	di	campagna):	un	atto	della	tragedia	storica	dell’antico	Giappone.”	
Translated	by	Rolf	Hohenemser.	In	Il	dramma:	rivista	mensile	di	commedie	di	grande	
sucesso	19,	nos.	402–403	(May	15–June	1,	1943):	64–73.	
	
Jones,	Amelia.	The	Feminism	and	Visual	Culture	Reader:	(In	Sight:	Visual	Culture).	UK:	
Routledge,	2001.	
	
Kahlo,	Frida,	and	Kathe	Kollwitz.	“Transgressive	Techniques	of	the	Guerilla	Girls.”	Getty	
Research	Journal	2	(2010):	203–208.	
	
Kerman,	Joseph.	Contemplating	Music:	Challenges	to	Musicology.	Cambridge,	MA:	Harvard	
University	Press,	1985.	
	
Kimber,	Marian	Wilson.	“The	‘Suppression’	of	Fanny	Mendelssohn:	Rethinking	Feminist	
Biography.”		19th-Century	Music	26,	no.	2	(Fall	2002):	113–129.		
Korsmeyer,	Carolyn.	"Feminist	Aesthetics,"	in	The	Stanford	Encyclopedia	of	Philosophy	
(Spring	2017	Edition),	Edward	N.	Zalta	(ed.).	Accessed	13	April,	2017.	
https://plato.stanford.edu/archives/spr2017/entries/feminism-aesthetics/	
	
Koznin,	Allan.	“Manuel	de	Falla.”	In	The	New	York	Times	Essential	Library:	Classical	Music,	
196–200.	New	York:	Macmillan,	2004.	
	
Lace,	Ian.	“The	Case	for	Respighi”	In	Ottorino	Respighi,	Music	Web	International,	1998.		
http://www.musicweb-international.com/respighi.	Accessed	13	December	2012.	
	
Emerson,	John	A.,	Jane	Bellingham,	David	Hiley,	and	Bennet	Mitchell	Zon.	“Plainchant:	11.	
Restoration	and	reform	in	the	19th	century.”	
Grove	Music	Online.	Oxford	Music	Online.	Oxford	University	Press,	accessed	June	6,	
2016,	
http://www.oxfordmusiconline.com/subscriber/article/grove/music/40099pg11.	
	
Looser,	Devoney.		“Heroine	of	the	Peripheral?	Biography,	Feminism,	and	Sylvia	Plath.”	a/b:	
	 Auto/Biography	Studies	8,	no.	2	(1993):	179–197.	
	
MacArthur,	Sally.	Feminist	Aesthetics	in	Music.	Connecticut:	Greenwood	Press,	2002.	
	
MacNeil,	Lillian,	Adam	Driscoll,	and	Andrea	N.	Hunt.	“What’s	in	a	Name:	Exposing	Gender	
Bias	in	Student	Ratings	of	Teaching.”	Innovative	Higher	Education	(December	2014),	
291–303,	http://link.springer.com/article/10.1007/s10755-014-9313-4.	
	
Martinotti,	Sergio.	“’Christus,’	una	cantata	giovanile	di	Respighi.”	Civiltà	musicale	23–24	
(February–June	1996):	53–66.	
	
McClary,	Susan.	“Different	Drummers:	Interpreting	Music	by	Women	Composers.”	In	
Frauen-	und	Männerbilder	in	der	Musik:	Festschrift	für	Eva	Rieger	zum	60.	Geburtstag,	
	
	 237	
edited	by	Freia	Hoffmann,	Jane	Bowers,	and	Ruth	Heckmann,	113–127.	Oldenburg:	
Oldenburg	University,	2000.	
	
—.	Feminine	Endings:	Music,	Gender,	and	Sexuality.	Minneapolis:	University	of	Minnesota,	
1991.	
	
—.	“Reshaping	a	Discipline:	Musicology	and	Feminism	in	the	1990s.”	Feminist	
Studies	19,	no.	2,	Women’s	Bodies	and	the	State	(Summer	1993):	399–423.	
	
—.	“Women	and	Music	on	the	Verge	of	the	New	Millenium.”	Signs	25,	no.	4,	
Feminisms	at	a	Millenium	(Summer	2000):	1283–1286.			
	
Moisola,	Pirkko,	and	Beverly	Diamond.	Music	and	Gender.	Chicago:	University	of	Illinois,		
	 2000.	
	
Moss-Racusin,	Corinne	A.,	John	F.	Dovidio,	Victoria	L.	Brescoll,	Mark	J.	Graham,	and	Jo	
Handelsman.	“Science	faculty’s	subtle	gender	biases	favor	male	students.”	
Psychological	and	Cognitive	Sciences	109,	no.	41	(October	2012):	16474–16479.	
	
Mulvey,	Laura.	Visual	and	Other	Pleasures.	Bloomington:	Indiana	University	Press,	1989.	
	
—.	“Visual	Pleasure	and	Narrative	Cinema.”	Screen	16,	no.	3	(1975):	6–18.	
	
Nauhaus,	Gerd.		The	Marriage	Diaries	of	Robert	and	Clara	Schumann.	Boston,	Northeastern	
University	Press,	1993.	
	
Neuls-Bates,	Carol,	ed.		Women	in	Music:	An	Anthology	of	Source	Readings	from	the	Middle	
Ages	to	the	Present.		Revised	edition.	Boston:	Northeastern	University	Press,	1996.	
	
Nochlin,	Linda.	“Why	Have	There	Been	No	Great	Women	Artists?”	In	Women,	Art	and	Power	
and	Other	Essays,	145–178.		New	York:	Harper	and	Row,	1988.		
	
North,	Adrian,	Ann	Colley,	and	David	Hargreaves.	“Adolescents	Perceptions	of	the	Music	of	
Male	and	Female	Jazz	Composers.”	Psychology	of	Music	31,	no.	2	(April	2003):	139–
154.	
	
O’Bannon,	Ricky.	“The	2014-15	Orchestra	Season	by	the	Numbers.”	Baltimore	Sypmhony	
Orchestra.	http://www.bsomusic.org/stories/the-2014-15-orchestra-season-by-
the-numbers.aspx.	Accessed	June	6,	2016.	
	
Obligado,	Rafael.	Santos	Vega.	Buenos	Aires:	Pedro	Irume,	1885.	
	
Orff,	Carl.	Gisei:	Das	Opfer.	Deutsche	Oper	Berlin	Orchestra.	Conducted	by	Jacques	Lacombe,	
with	Kathryn	Lewek,	Ryan	McKinny,	Ulrike	Helzel,	Markus	Brück,	Elena	Zhidkova,	
Jana	Kurucová,	Burkhard	Ulrich,	Choir	of	the	Deutsche	Oper	Berlin.	CPO	777	819-2,	
2015,	compact	disc.	
	
	 238	
	
Pedarra,	Potito.	“Foreword.”	In	Elsa	Olivieri	Sangiacomo,	Due	Canzoni	Italiane	per	chitarra,	
1–12.	
	
Pedarra,	Potito,	and	Piero	Santi,	eds.	Gli	anniversary	musicali	del	1997.	Milan:	Centro	
Culturale	Rosetum,	1997.	
	
Pendle,	Karin.	Women	&	Music:	A	History.	2nd	ed.		Bloomington:	Indiana	University	Press,	
2001.	
	
Piatrowska,	Anna	G.		“Theories	on	the	Origins	of	Flamenco.”	In	Gypsy	Music	in	European	
Culture:	From	the	Late	Eighteenth	to	the	Early	Twentieth	Centuries,	54–85.	Boston:	
Northeastern	University	Press,	2013.	
	
Pickering-Iazzi,	Robin.		Mothers	of	Invention:	Women,	Italian	Fascism,	and	Culture.	
Minneapolis:	University	of	Minnesota	Press,	1995.	
	
Pius	X.	Nostro	Motu	Proprio.	http://w2.vatican.va/content/pius-
x/it/motu_proprio/documents/hf_p-x_motu-proprio_19040425_libri-liturgici-
gregoriani.html.	Accessed	August	3,	2016.	
	
—.	“Papal	Letter	directing	the	Cardinal-Vicar	of	Rome	to	restore	Sacred	Music	in	the	
Churches	of	the	Eternal	City.”	The	American	Ecclesistical	Review	30,	no.	2	(February	1904):	
184–188.	
	
—.	Tra	le	sollecitudini.	http://w2.vatican.va/content/pius-
x/la/motu_proprio/documents/hf_p-x_motu-proprio_19031122_sollecitudini.html.	
Accessed	August	1,	2016.	
	
Quay,	Sara	E.	“Lucrece	the	Chaste:	The	Construction	of	Rape	in	Shakepeare’s	The	Rape	of	
Lucrece.”	Modern	Language	Studies	25,	no.	2	(Spring	1995):	3–17.	
	
Quilligan,	Maureen.		“Rewriting	History:	The	Difference	of	Feminist	Biography.”	The	Yale	
Review	77	(Winter	1988):	259–286.		
	
Reich,	Nancy	B.		Clara	Schumann:	The	Artist	and	the	Woman.	Ithaca,	NY:	Cornell	University	
Press,	2001.	
	
—.	“The	Power	of	Class:	Fanny	Hensel.”	In	Mendelssohn	and	His	World,	edited	by	R.	Larry	
Todd,	86–99.	Princeton:	Princeton	University	Press,	1991.	
	
—.	“Women	as	Musicians:	A	Question	of	Class.”	In	Musicology	and	Difference:	Gender	and	
Sexuality	in	Music	Scholarship,	edited	by	Ruth	A.	Solie,	125–148.		Berkeley:	
University	of	California	Press,	1993.	
	
Respighi,	Elsa.	Cinquant’anni	di	vita	nella	musica:	1905–1955.	Rome:	Trevi,	1977.	
	
	 239	
	
—.	“L’influence	du	Chant	grégorien	dans	la	musique	de	Respighi.”	Schweizerische	
Musikzeitung	/	Revue	musicale	suisse	96	(1956):	161–162.	
	
—.	Ottorino	Respighi.	Milan:	Ricordi,	1954.	
	
—.	Ottorino	Respighi:	His	Life	Story.	Translated	and	abridged	by	Gwynn	Morris.	London:	G.	
Ricordi,	1962.	
	
—.	Fifty	Years	of	a	Life	in	Music:	1905–1955.	Translated	by	Giovanni	Fontecchio	and	Roger	
Johnson.	Lewiston,	NY:	Mellen,	1993.	
	
Respighi,	Elsa	and	Adriano.		Conversation	in	Rome,	September	12,	1977.		Preserved	online	
at	http://www.musicweb-international.com/respighi/Adriano_Elsa_Vol6.htm.	
Accessed	13	December	2012.	
	
Respighi,	Ottorino.	Lucrezia:	Opera	in	one	act	and	three	moments.		Slovak	Radio	Symphony	
Orchestra.	Adriano.	With	Stefania	Kaluza,	Michela	Remor,	Adriana	Kohútková,	
Denisa	Šlepkovská,	Ludovít	Ludha,	Igor	Pasek,	Richard	Haan,	Ján	Ďurčo,	Rado	
Hanák.	Marco	Polo	8.223717,	1995,	compact	disc.	
	
Respighi,	Ottorino,	Alfredo	Casella,	Richard	Singer,	Carlo	Zecchi,	and	Elsa	Respighi.	Respighi	
&	Casella:	The	Composer	as	Pianist.	Pierian	PIERIAN0024,	2005,	compact	disc.	
	
Respighi,	Ottorino,	and	Claudio	Guastalla.	Lucrezia.	Piano/vocal	score	with	Italian	libretto.	
Milan:	G.	Ricordi,	1936.	
	
—.	Maria	Egiziaca:	trittico	per	concerto.	Piano/vocal	score.	Milan:	Ricordi,	1931.	
	
Ridley,	Jasper.	Mussolini:	A	Biography.	New	York:	Cooper	Square	Press,	1998.	
	
Rosen,	Charles.	Critical	Entertainments:	Music	Old	and	New.	Cambridge,	MA:	Harvard	
University	Press,	2000.	
	
Ruck,	Tanya	Kruse.	Over	the	Fence:	Songs	of	Elsa	Respighi,	Lori	Laitman,	Modesta	Bor.	
Albany	Records	B00OA1MNFA,	2014,	compact	disc.	
	
Sachs,	Harvey.		Music	in	Fascist	Italy.		New	York:	Norton,	1987.	
	
Sangiacomo,	Elsa	Olivieri.	Due	Canzoni	Italiane	per	chitarra.	Ancona:	Bèrben,	2006.	
	
—.	Berceuse	bretonne.	For	voice	and	piano.	Milan:	Ricordi,	1920.	
	
—.	Dai	“Rubaiyat”	di	Omar	Kayam:	Quattro	liriche	per	canto	e	pianoforte.	Rome:	Ricordi,	
1920.	
	
	
	 240	
—.	Duermete	mi	alma	(Ninna-nanna):	Da	“Tre	canzoni”	per	canto	e	orchestra.	Piano/vocal	
score.	Milan:	Ricordi,	1919.	
	
—.	La	mamma	povera	(Ninna-nanna):	per	canto	e	pianoforte.	Milan:	Ricordi,	1939.	
	
—.	La	muerte	del	Payador:	Da	“Tre	canzoni”	per	canto	e	orchestra.	Piano/vocal	score.	Milan:	
Ricordi,	1919.	
	
—.	Momento:	Da	“Tre	canzoni”	per	canto	e	orchestra.	Piano/vocal	score.	Milan:	Ricordi,	
1919.	
	
—.	Pianto	de	la	Madonna:	Lauda	drammatica	di	Jacopone	da	Todi,	per	canto	e	pianoforte.	
Milan:		Ricordi,	1939.	
	
Samson,	Charley.		“Respighi	Church	Windows.”	Colorado	Public	Radio	Online.	2010.	
http://www.cpr.org/article/Respighi_Church_Windows.	Accessed		13	December	
2012.	
	
Samson,	Jim.		The	Late	Romantic	Era:	From	the	Mid-19th	Century	to	World	War	I.		New	
Jersey:	Macmillan,	1991.	
	
Scott,	Britain,	and	Christiane	Harrasowitz.	“Beyond	Beethoven	and	the	Boyz:	Women’s	
Music	in	Relation	to	History	and	Culture.”	Music	Educators	Journal	90,	no.	4	(March	
2004):	50–56.	
	
Solie,	Ruth	A.	“Changing	the	Subject.”	Current	Musicology	53	(1993):	55–65.	
	
—.	“Whose	life?	The	gendered	self	in	Schumann’s	Frauenlibe	songs,”	in	Music	and	Text:	
Critical	Inquiries.	Edited	by	Steven	Paul	Scher.	Cambridge,	MA:	Cambridge	
University	Press,	1992,	219–240.	
	
Spender,	Dale.	Learning	to	Lose:	Sexism	in	Education.	London:	Women’s	Press	Limited,	1993.	
	
Sulzer,	Johann	Georg.	“Aesthetic	Foundations.”	In	Aesthetics	and	the	Art	of	Musical	
Composition	in	the	German	Enlightenment:	Selected	Writings	of	Johann	Georg	Sulzer	
and	Heinrich	Christoph	Koch,	25–54.	Edited	by	Nancy	Baker	and	Thomas	Christensen.	
Cambridge:	Cambridge	University	Press,	1995.	
	
Taruskin,	Richard.	"Nationalism,"	Grove	Music	Online.	Oxford	Music	Online.	Oxford	
University	Press,	accessed	June	6,	2016,	
http://www.oxfordmusiconline.com/subscriber/article/grove/music/50846.	
	
—.	The	Oxford	History	of	Western	Music.	Vol.	2,	Music	in	the	Seventeenth	and	Eighteenth	
Centuries.	New	York:	Oxford	University	Press,	2010.	
	
	
	 241	
Tezner,	Michael.	Analytical	Studies	in	World	Music.	London:	Oxford	University	Press,	2006.	
	
Tick,	Judith.		Ruth	Crawford	Seeger.		Oxford:	Oxford	University	Press,	1997.	
	
Timbrell,	Charles.	French	Pianism.	Portland,	OR:	Amadeus	Press,	1999.	
	
Todi,	Jacopone	da.	Le	Laude:	Secondo	La	Stampa	Fiorentina	del	1490.	Edited	by	Giovanni	
Ferri.	Bari:	Giuseppe	Laterza	&	Figli,	1915.	
	
Van	Cleave,	Rachel	A.	“Rape	and	Querela	in	Italy:	False	Protection	of	Victim	Agency.”	
Michigan	Journal	of	Gender	and	Law	13,	no.	273	(January	2007):	273–310.	
	
Waterhouse,	John	C.G.	Gian	Francesco	Malipiero	(1882-1973):	The	Life,	Times	and	Music	of	a	
Wayward	Genius.	New	York:	Routledge,	2013)	
	
—.	"Perosi,	Lorenzo."	Grove	Music	Online.	Oxford	Music	Online.	Oxford	University	Press,	
accessed	June	8,	2016,	
http://www.oxfordmusiconline.com/subscriber/article/grove/music/21357.	
	
—.	The	emergence	of	modern	music	in	Italy	up	to	1940.	PhD	Thesis,	University	of	Oxford,	
1968.	
	
Waterhouse,	John	C.	G,	Janet	Waterhouse,	and	Potito	Pedarra.	"Respighi,	Ottorino."	Grove	
Music	Online.	Oxford	Music	Online.	Oxford	University	Press,	accessed	13	December	
2012,	http://www.oxfordmusiconline.com/subscriber/article/grove/music/47335.	
	
Weingartner,	Felix.	Die	Dorfschule.	Deutsche	Oper	Berlin	Orchestra.	Conducted	by	Jacques	
Lacombe,	with	Simon	Pauly,	Clemens	Bieber,	Fionnuala	McCarthy,	Jana	Kurucová,	
Kathryn	Lewek,	Stephen	Bronk,	Elena	Zhidkova,	Hulkar	Sabirova,	Matthew	Peña.	
CPO	777	813-2,	2015,	compact	disc.	
	
Weissweiler,	Eva,	ed.	The	Complete	Correspondence	of	Clara	and	Robert	Schumann.	
Translated	by	Hildegard	Fritsch	and	Ronald	L.	Crawford.	New	York:	Peter	Lang,	
1995.	
	
Whisker,	James	B.	“Italian	Fascism:	An	Interpretation.”	The	Journal	of	Historical	Review	4,	
No.	1,	(Spring	1983):	5–27.	
	
Wilson,	Perry.	“Italy,”	in	Women,	Gender,	and	Fascism	in	Europe,	1919–1945.	UK:	
Manchester	University	Press,	2003,	11–12.	
